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Notes and Queries. 
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The second example collected by me seems quite devoid of definite 
meaning. 

Tsipupu'ce (1) tsu'pe (2) maku'te (3) ici'k"oce (4) baco'ritsi'tse (5) 
asa'karfl'uptse (6) i+o'pkterfexe (7); that is, "Chipmunk's (1) foreleg 
bone (2) parallel (3?) his whistle (4) medicine-rock (5) holding by the edge 
(6) smoking with a light (glassy) eye (7)." 

Grammatical Explanation. — Ic {is), possessive pronoun of the third person; 
i, instrumental prefix; koce, stem of verb for "whistle" (palatization of k 
due to preceding vowel); &sa*ke, "corner," "at the extremity" (for 
example, asa l kace, "Mandan = Last Lodge;" ace, "lodge"); ru (du), 
verbal prefix indicating action with the hand (for example, du'tsik', "he 
takes;" dtfkapik', "he scratches"); I, instrumental prefix; o'pe, "to- 
bacco," stem of verb for "smoke;" icte, "his eye;" rkxe, possibly from 
de'sxe, applied to the color of autumnal foliage, the weakly trilled linguo- 
apical r regularly supplanting d in intervocalic position. 

Robert H. Lowie. 
American Museum of Natural History, 
New York City. 

Spanish Songs from Southern California. — Song No. 1, "El Som- 
brero Blanco," given below, is familiar throughout Southern California. 
It was transcribed in the present instance from the singing of a young girl 
of Mexican ancestry, who said that the tune was well known in Mexico, 
but was sung there with different words. She also said that the words 
here given were supposed to have had some political significance during 
the stormy period which culminated with the transfer of California to the 
United States, the "Sombrero Blanco" and the "Sombrero Azul" repre- 
senting different political parties. 

Although various Spanish song-forms were transplanted across the 
Atlantic, it is rare to find actual melodies carried to this side of the ocean. 
Nevertheless, the second section of the "Sombrero Blanco" is undoubtedly 
a descendant of the last half of the Spanish song, No. 2, also given below. 

If any readers of the Folk-Lore Journal have further knowledge of 
these songs and their history, the transcriber would be glad to hear from 
them. 



I. EL SOMBRERO BLANCO 
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Pa - ra que te can - to el tu- ran tun, tu- run tun, tu-run tun, tun. 
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2. LA JOLA VALENCIANA 
(From the collection called "Echos d' Espagno," published by Durand & Cie, Paris.) 
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Stockbkidge, Mass., 
June, 1914. 



Quie - res que te com - pre lo que quie - res tu. 

Eleanor Hague. 



